History of Western Art Music 1:
Origins to 1750

University of San Francisco
Fall 2006
Course No. 0158301-01
Professor: Alexandra Amati-Camperi

COURSE DESCRIPTION AND RATIONALE

This courseisthefirst half of atwo-semester in-depth survey of notated
Western Art Music. It covers music from the first notated tradition of chant to the
end of the Baroque period, symbolically marked by JS. Bach@death. Emphasisis
placed on analysis of representative works, with deserved attention given to
women composers and performersthroughout history and to the secular and
popular traditions, inasmuch asthey have come down to us. The study will be
donein chronological order, with discussion of the socio-political situationsin
which the musicwe study wascomposed and performed. Students are expected
to be conversant with the notation of western music and with the basics of theory
and form astaught in an introductory course on theory (such asUSF@ Music
201). With thisknowledge you will examine and discuss the music under
consideration in detail. Workswill be chosen among those by composers up to
1750,including also those passed down orally, and from all genres (including,
but not limited to, opera, cantata, oratorio, passion, concerto, sonata, suites of
dances, madrigal, chant, motets, masses etc.).

This courseisdesigned to afford you with ahistorical view of the
development and trends in Western Art Music from the beginning of notation to
the end of the Baroque period, and with the tools for understanding and
appreciating the works of great composers of all eras. You will learn what the
building blocks of musicwerein each different eraup to 1750and which
composer used which blocks which special way. You will find here a perfect
environment where to apply the skillsyou have acquired in the theory course,
and to learn why some works are masterworks and others are not.

GOALSOFTHE COURSE

¥ Tofamiliarize the students with the styles of Western Art Music from the
origins of notated music to the end of the Baroque period, and with afew
masterworks from each period and genre

¥ To foster alove of music of all ages and genres

¥ Tofoster an appreciation of the cultures and erasin which each type of music
developed and for the people who composed and performed it
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¥ Tofadlitate the understanding of the historical and social situations that
brought about what is known as OWesternOOArtOmusic, asopposed to music
of other cultures and of other strata of Western society

¥ To stimulate critical thinking about Od¢assicalOmusic and the culture that
generated it

IMPORTANT INFORMATION:

Lectures: MW, 10:30-12:15.

Contact information: office: Lone Mountain trailer, phone 4222072,home phone
7536058(feel freeto call anytime before 9:00p.m.)

email addresses: camperia@usfca.edu or aamati @ost.harvard.edu

Web page: http:/ / www.usfca.edu/ vpa/ pa/ faculty _bios/ Amati.html

Also check the Music Minor page at

http:/ / www.usfca.edu/ vpa/ pa/ music_minor.html

REQUIREMENTS:

Pre-requisite to this classistheintroductory theory classMUS 201, or
equivalent theory preparation asdetermined by the instructor.

Attendance ismandatory. Reading and listening assignments have to be
done by the date for which they are assigned, and students are expected to
participate in the discussion of the reading. | reserve theright to give
unannounced pop quizzesif | feel the readings are not being done. If you have
to missaclassitisyour responsibility to make up the work. The more absences
you have the more your participation grade suffers! Two unexcused absences are
the most that won®affect your grade.

There will be three short history examsN sort of expanded quizzes on the
readings and lectures. No make up examswill be given, though if you miss one
you may choose to have the next one count double (by previous arrangement with
me). The examswill consist in short answers and definitions. There will also be
four listening quizzes. In those you will be asked to identify aswell asbriefly
characterize excerpts from the classrepertoire. Again, no make up quizzes. The
schedule of quizzes and examsis the following:

25 September listening quiz No. 1 (up to NAWM 26)
18 October listening quiz No. 2 (up to NAWM 53)
1 November listening quiz No. 3 (up to NAWM 76)
29 N ovember listening quiz No. 4 (up to NAWM 90)
27 September short exam No. 1
25 October short exam No. 2
20N ovember short exam No. 3

Thereisalso afinal research paper for which you need to spend some
timein thelibrary and on the Internet. Beware of Internet sourcesN they are
often not reviewed by any kind of expert. Include adetailed bibliography with
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your paper, and acknowledge in footnotes all sources. The paper (12-15pages) is
due by noon on exam day. Papers must be typed, double spaced, with margins of
oneinch top and bottom and 1.25inchesleft and right, using any 12-pt. font. The
final paper hasto be between 12and 15 pages (3604500words). Topics are
below. Word count must be printed at the end of the paper. The minimum word
requirement isto insure that you do enough research and writing to complete the
assignment; the maximum word requirement isto promote concision and to
prompt you to choose material and wordsthat best support your essay.

Paper topics:

1.

Discuss the evolution of musical notation, from the earliest, non-
diasematic neumatic notation to our modern notation. Remember to
mention the advantages and disadvantages of each and the historical
circumstances for each innovation.

Instrumental music gradually emancipated itself from vocal music and
eventually achieved independencein genre and idiom. Trace the history
of instrumental musicin the renaissance and baroque, considering also the
evolution and creation of instruments, aswell asthe individual idiom of
each one. Make your points with the help of examples from the class
repertoire and other pieces. Don®neglect keyboard musicin favor of
ensemble music.

JS. Bach and G.F. Handel are contemporaries and yet they share so little.
Compare and contrast the two musical giantsin terms of musical style and
idiom(s), of intended audience and performers, of lifestyles, and of legacy.
Do thiscritically, not just listing differences. lllustrate your points with
musical examples.

. Operaisthe only musical genre that hasadefinite birth date. Explore the

birth of opera from the work of the Florentine camerata to Monteverdi®@
L@rfeo, and then study its evolution in the baroque period, up to Handel@
operas.

We started the course talking about Chant, i.e, the music for the Catholic
liturgy. In the course of the semester we have examined many types of
religious music, including monophonic and polyphonic examples,
Catholic, Anglican, Lutheran, and more, vocal, instrumental, and
concertato. Discuss the various genres and types of church music, not
forgetting the impact of the Council of Trent, of Luther@ Reformation and
the Counter-Reformation, the different traditions (feel freeto add your
own, if it appliesto the period in question), and the different performance
practices.

You must earn a passing grade in each partion of the course (listening

quizzes, short exams, etc.) in order to passthe class. The breakdown of the grade
isasfollows:
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EACH TOTAL
Attendance and participaion 10% 10%
Three short exams 10% 30%
Four listening quizzes 10% 40%
Final paper 20% 20%
TOTAL 100%

The grade breakdown isthe usual (see below) and | don®curve grades (you are
not competing against each otherN you are all measured against my standards)

89-87 | B+ | 79-77 | C+ | 6967 | D+
10094 | A 86-83|B |7673|C |6663|D
9391 |A- |8280|B- |72-70 | C- | 6260 | D-

A job well done earnsyou aB+. To earn an A you must do more than just the
necessary; show some extrathinking, creativity, effort, etc. For exceptional work,
interest, and effort, | will, at my sole discretion, award an A+ (but | warn you |
very seldom do so, so if you earn one, kudos!). Here are some guidelines for
papers and exams alike:

An A paper/ exam shows thorough comprehension and knowledge of the
material, iswritten articulately and hasno grammar, syntax, and spelling

errors. The argument is clear and the discussion coherent and exhaustive.
The work shows something extrathan just learning the lesson (creativity,

research, thinking, effort, etc.).

A B paper/ exam showsfew lacunaeor errorsin the comprehension and
knowledge of the material, iswritten quite articulately and hassome
grammar, syntax, and spelling errors. The argument is still quite clear and
the discussion is by and large coherent and covers a good percentage of
the facts/ interpretations.

A C paper/ exam displays basc errors and gapsin the comprehension and
knowledge of the material. The writing ismarred by frequent grammar,
syntax, and spelling errors. The argument isunclear and the discussion is
difficult to follow.

A D paper/ exam displays major errors and gaps in the comprehension
and knowledge of the material and alack of understanding of the
assignment. Thewriting ismarred by too many grammar, syntax, and
spelling errors. Thereisvirtually no argument and the discussion is
difficult to follow. Thereis, however, some quantity of knowledge
shownN after all it isapassing grade, asbad asit is.
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Texts: Required:
¥ Donald J Grout, Claude V. Palisca. A History of Western Music, 7th edition

(previous editions have different music selections, and thus don®work). New
York: Norton, 2006.[HWM ]

¥ Norton Anthdogy of Western Music, 5t edition, edited by Claude Palisca,
volume 1. New York: Norton, 2006 [NAWM]

¥ Norton Recorded Anthdogy of Western Music. First volume, set of 6 CDs.

Recommended:

¥ Thereisastudy guide compiled by Peter Burkholder, which does help your
understanding of the History.

¥ You will probably make good and frequent use of asimple dictionary of
musical terms. The Harvard Concise Dictionary of Music, compiled by Don
Randel (Harvard University Press, first edition 1978,thereis at least one new
edition but even thefirst isfine) is simple, manageable, well written, and
cheap. Inthelibrary: Harvard Dictionary of Music (ML100.A 64 2003)

Academic integrity (read and beware):

Cheating and/ or plagiarism will not betolerated. USF hasvery clear, published
policies on this matter, and they will be followed in thisclass. Itisyour
responsibility to make yourself aware of them. The policies are stated in the USF
General Catalog. Plagiarism meansincluding other people@work in your own
without acknowledgement, and that includes also misuse and appropriation
without proper citation of on-line sources. My toleranceis zero for academic
dishonesty, and while there is nothing wrong in quoting other people@ideasand
words, so long that it isgiven appropriate credit, when in doubt ask me. Keep in
mind that your main objectivein collegeisto develop your own critical voice,
based, of course, on the work and ideas by those who have come before. If you
have any questions, at any time, do not hesitate to speak with me.

BIBLIOGRAPHY FOR RESEARCH AND FORTHE AVID READER:

¥ Amati-Camperi, Alexandraand Mara Parker. History of Western Musicin Outlines and
Tables. Needham Heights, MA: Smon & Schuster, 1998.

¥ Atlas, Allan W. Renaissance Music: Musicin Western Europe, 1400-1600. New York: W.
W. Norton & Company, 1998 [A ONorton Introduction to M usic HistoryOvolume]
with its Anthology of Renaissance M usic

¥ Brown, Howard M. Musicin the Renaissance. Englewood Cliffs, NJ:Prentice Hall,
1976. (Prentice Hall History of Music Series).

¥ Davison, Archibald and Willi Apel, eds. Historical Anthology of Music. Cambridge,
Mass.: Harvard University Press, 1946 and 1949.

¥ Downs, Philip G. Classical Music. TheEraofHaydn, Mozart andBeghoven. New York:
W. W. Norton & Company, 1992 (A Norton Introduction to Music History).

¥ Downs, Philip G, ed. Anthology of Classical Music. New York: W. W. Norton &
Company, 1992.
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Fenlon, lain, ed. TheRenaissance Englewood Cliffs, NJ:Prentice Hall, 1989. (Prentice
Hall Man & Music Series).

Fuller, Sarah. The European Musical Heritage 800-1750. New York: Alfred A. Knopf,
1987. [excellent annotated anthology of music, with analyses and commentaries]
Heartz, Daniel. Mozart@ Operas Berkeley, Los Angeles: University of California
Press, 1990.

Hitchcock, H. Wiley. Musicin the United States: A Historical Introduction, third edition.
(Prentice Hall History of Music Series) Englewood Cliffs, NJ:Prentice Hall, 1988.
Hoppin, Richard H. Medieval Music. New York, London: Norton, 1978. (A Norton
Introduction to Music History) with its Anthology of Medieval Music.

Hughes, David G. A History of European Music: The Art Music Tradtion of Western
Culture New York: McGraw-Hill, 1974. [An excellent history of music, with chapter
summaries and tables, though it does not include recent scholarship nor women]
Palisca, Claude. Baroque Music, third edition. Englewood Cliffs, NJ Prentice Hall,
1991. (Prentice Hall History of Music Series).

Plantinga, Leon. Romantic Music. New York, London: Norton, 1984. (A Norton
Introduction to Music History) with its Anthology of Romantic Music.

Rosen, Charles. TheClassical Style Haydn, Mozart, Beghoven. New York, London:
Norton, 1972, 2nd ed. 1997, with CD. [Certainly containstoo much detail for this
courses, but the introductionsto the sections and to the individual chapters are
unsurpassed in musical and critical insight]

Rosen, Charles. The Romartic Generation. Cambridge, MA: Harvard University Press,
1995. [an excedllent book on the Romantics and Romanticism, with CD]

Salzman, Eric. Twentigh-Century Music: An introduction, third edition. (Prentice Hall
History of Music Series) Englewood Cliffs, NJ Prentice Hall, 1988.

Strunk, Oliver, ed. Source Readngsin Music History. New York: W.W. Norton, 1950.
[A collection of readings from their original sources, with annotations. Existsin one
volume and in separate volumes for each historical period]

Weiss, Piero, and Richard Taruskin. Musicin the Western World: A History in
Documents. London, New York: Schirmer Books, 1984. [A collection of readings from
their original sources, with annotations. Divided by musical periods]

Weiss, Piero. Opera: A History in Documents. New York, Oxford: Oxford University
Press, 2002. [A collection of readings from their original sources, with annotations.
The operacompanion to the previous book]

Wilson, David F. Music oftheMiddle Ages: Styleand Structure, with its Anthology for
Performanceand Study and two audio tapes. New York: Schirmer Books, 1990.
Yudkin, Jeemy. Musicin Medieval Europe. Englew ood Cliffs, NJ:Prentice Hall, 1989.
(Prentice Hall History of Music Series).



Class schedule

DATE
Special dates
TOPIC
Reading HWM pages
Repertoire NAWM pieces

Mo nday 28 August
Introduction, class policies, class organization. Introduction to the middle ages and to
the liturgy.

Wednesday 30 August
1 September last day to add
4 September Labor day (no class)
Wednesday 6 September
Middle Ages: plainchant and liturgy, Roman and other traditions. The office, the mass,
the proper and the ordinary, theliturgical day; the notation of chant, the modes and
hexachords and Guido. Tropes and other additions. The first known composer:
Hildegard of Bingen
Reading HWM pages 24-70
Repertoire Mass for ChristmasDay, Gregorian chant Mass; Tropes on Puer natus:
Quem queritisin presgpeand melisma, texted trope (liturgical drama) and untexted
trope; Hildegard of Bingen: Closing chorus, In principio omnes, from Ordo
virtutum (The Virtues), sacred musicdrama (NAWM 3,6, 7)

Mo nday 11 September

Secular medieval musicN monody and instrumental music, jongleurs, troubadours,

trouveres, minnesinger, cantigasand laude
Reading HWM pages 71-86
Repertoire Bernart de Ventadorn: Can ve lalauzeta mover, troubadour song;
Comtessa de Dia: A chantar, canso (troubadour song); Adam delaHalle: Jeu de
Robin & deMarion: Rondeau, Robins m@me Cantiga 159:Non sofre SantaMar’a,
from CantigasdeSantaMar’a; La quarteestampieroyal, from Lemanuscrit du rol
(NAWM 8-10,12-13)

Wednesday 13 September
15 September census date
The beginning of polyphony, the School of N ™re Dame, notation of 13" century music,
rhythmic modes, organum, clausulae, LZonin and PZrotin, conductus
Reading HWM pages 87-103
Repertoire Organa from Musicaenchiriadis; Allduia Justus ut pdma, free organum,
from Ad organum faciendum; Jubilemus, exultemus, versusin Aquitanian
polyphony; LZonin: Videunt omnes, organum duplum; Clausulae on Dominus
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from Videunt omnes, substitute clausulae; PZrotin: Videunt omnes, organum
quadruplum (NAWM 14-19)

Mo nday 18 September

The motet
Reading HWM pages 104115
Repertoire); Motets on tenor Dominus, Adam de laHalle: Demadamevient/Dieus,
comment paro@dOmnes, motet; Sumer isicumen in, rota (NAWM 21-23)

Wednesday 20 September
Mo nday 25 SeptemberN listening quiz No. 1 (up to NAWM 26)
French and Italian musicin the 14t century, isorhythm, Vitry, Guillaume de Machaut®
sacred music, musica ficta, French chanson: rondeau, virelai art subtilior/ mannerism
Italian trecento, Landini, ballata, madrigale, caccia
Reading HWM pages 116-146
Repertoire 24.Philippe de Vitry: In arboris/Tuba sacrefida/Virgosum, isorhythmic
motet; Machaut: Kyrie, from MessedeNaostreDame & Rose liz, printemps verdure,
rondeau; Ciconia: Sus unefontayne virelai; Jacopo da Bologna: Fenicefs , 14t
century madrigal; Gherardello da Firenze: Tosto chel@lba, caccia; Landini: Non
avr™ maCpiet”, ballata (NAWM 24-30)

Wednesday 27 SeptemberN short exam No. 1

THE RENAISSANCE

England in the 15" century: the carol, Power, and Dunstable
Reading HWM pages 146175
Repertoire Allduia, A new* work, carol; Dunstable: Quam pulchra es, motet
(NAWM 31-32)

Mo nday 2 October

Burgundy: Binchois and Dufay, missae super chansons, imitation and parody
Reading HWM pages 175189
Repertoire Binchois (Gillesde Bin): Deplusen plus, rondeau; Du Fay: Resvdlies
vous, ballade & Conditor admesidaum, hymn in fauxbourdon style & Selafaceay
pde ballade & OGoria,Ofrom Missa Selafaceay pde cantus-firmus mass (NAWM
33-36)

Wednesday 4 October
Josquin des Prez and other Low Countries musicians: Busnois, Ockeghem. Style,
imitation masses, polyphonic parody
Reading HWM pages 190-209
Repertoire Ockeghem: Agnus Dei, from Missa Deplus en plus; Josquin des Prez:
AveMaria. . .virgoserena, motet & Kyrie and Credo (excerpt), from Missa Pange
lingua, & Milleregretz, chanson (NAWM 37, 39-41)
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Mo nday 9 October

Late renaissance sacred music, German reformation, English music, Byrd
Reading HWM pages 210224
Repertoire Martin Luther: Nun komm, de Heiden Hdland and Ein(feste Burg,
chorales; Loys Bourgeois: Psalm 134,0r sus, serviteurs du Seigneur, metrical psalm
& Kethe: Psalm 100 All peopletha on earth dodwdl; Byrd: Sing joyfully unto God,
full anthem (NAWM 42-44)

Wednesday 11 October
The Council of Trent and the counter-reformation: Palestrina, Lasso, and Spain®
Victoria
Reading HWM pages 224239
Repertoire Palestrina: Credo and Agnus Del |, from PopeMarcdlusMass; de
Victoria: O magnum mysterium (motet and OKyrieOfrom the Missa); Lasso: Tristis
est animamea (NAWM 45-47)

Mo nday 16 October
National styles: Italian madrigal. Predecessors of the madrigal: frottola, lauda. The three
generations of madrigalists: Arcadelt, Verdelot, Rore, Gesualdo, Monteverdi
Reading HWM pages 240-255
Repertoire Cara: lonon compro pie spaanza, frottola; Arcadelt: Il biancoeddce
dgno, madrigal; Rore: Dalebdlecontraded@riente, madrigal; Marenzio: Soloe
pensoso, madrigal; Gesualdo: Qo partoOenon pie diss, madrigal (NAWM 49-53)

Wednesday 18 OctoberN listening quiz No. 2 (up to NAWM 53)

N ational styles: French chanson, English madrigal; Rise of instrumental music
Reading HWM pages 255285
Repertoire Sermisy: Tant quevivray, chanson; Morley: My bonny lass shesmileth,
ballett; Weelkes: AsVestawas, madrigal; Dowland: Flow, my tears, air or lute song;
Attaingnant (publisher): dances; Byrd: Pavana Lachrymae pavane variations;
Giovanni Gabrieli: Canzon septimi toni a8, from Sacrae symphmiae (1597)
ensemble canzona (NAWM 54, 56-59, 61-62)

Mo nday 23 October

Wednesday 25 October-- short exam No. 2

Summary of early Baroque innovations, the Florentine Camerata, the rise of monody.

Claudio Monteverdi. Venetian opera, Cesti.
Reading HWM pages 286-327
Repertoire Monteverdi: CrudaAmarilli, madrigal; Caccini: Vedr~ ®miosdl, solo
madrigal; Peri: Lemusichesopral@uridice, opera, excerpts, Monteverdi: LDrfeo,
opera, excerpt from Act 11 & L@ncoronazionedi Poppes, opera, Act |, scene 3; Cesti:
Oronten, opera excerptsfrom Act Il (NAWM 63-68)

Mo nday 30October
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Early 17" century chamber music, Barbara Strozzi, The Venetian concertato style, The
(sacred) concerto and the oratorio in Italy: Gabrieli, Carissimi. The sacred concerto in
Germany: Sch¥tz. Instrumental music
Reading HWM pages 328352
Repertoire G. Gabrieli: In ecdesis; Viadana: O Domine Grandi: O quam tu pulchra
es; SchYtz: Saul, was verfolget du mich; Carissimi: excerpts from Jephte Barbara
Srozzi: Lagrimemig cantata; Carissimi: Historiadi Jphte, oratorio, excerpts,
Schtz: Saul, was verfdgs du mich, sacred concerto; Frescobaldi: Toccata No. 3;
Marini: SonatalV pe il vidino pe sonar con duecorde from Op. 8(NAWM 69, 71,
7374,76)

Wednesday 1 NovemberN listening quiz No. 3 (up to NAWM 76)

3 November last day to drop or withdraw

Mo nday 6 November

17th century operain France: Lully and Rameau. Opera and masque in England:

Purcell; Spain and the New World, the zarzuela
Reading HWM pages 353-383
Repertoire Lully: Armide tragZdie lyrique, excerpts; Jacquet de la Guerre: Suite
No. 3in A Minor, from Piecesdedavecin, Book | (1687) Purcell: Didoand Aeness,
opera, conclusion; Tomisde Torre—A y Velasco, Lapaepuradelarosa, opera,
excerpt: Y bien, AquZes lo que adviertes?; Juan de Araujo: Los coflades dela estleya,
villancico (negrilla) (NAWM 77-81)

Wednesday 8 November

6-10 November registration Spring 2007

Vocal musicin the late 17 century in Italy and Germany
Reading HWM pages 384-391, 400405
Repertoire Alessandro Scarlatti: Clori vezzosa, ebdla, cantata, conclusion (NAWM
82)

Mo nday 13November

Instrumental musicin the late 17h century in Italy and Germany
Reading HWM pages 391-400 405413
Repertoire Corelli: Trio Sonata, Op. 3, No. 2; Buxtehude: Pradludium in E M ajor,
BuxWV 141, organ prelude (NAWM 83-84)

Wednesday 15November

The concerto and Vivaldi
Reading HWM pages 414429
Repertoire Vivaldi: Concerto for Violin and Orchestrain A Minor, Op. 3, No. 6,
from L@stro armonico (NAWM 85)

Mo nday 20N ovember-- short exam No. 3
French music
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Reading HWM pages 429437
Repertoire Couperin: Vingt-cinquisme ordre, excerpts; Rameau: Hippdytee Aricie,
opera: Act 1V, conclusion (NAWM 86-87)

Wednesday 22 November

24 November Thanksgiving

Mo nday 27 November

Bach, the man and his music, the fugue
Reading HWM pages 438457
Repertoire Bach: Prelude and Fugue in A Minor, BWV 543;Chorale Prelude on
Durch Adams Fall, BWV 637;Nun komm, de Heden Heland, BWV 62, cantata
(NAWM 88-90)

Wednesday 29N ovemberN listening quiz No. 4 (up to NAWM 90)

Mo nday 4 December

Handel, his operasand his oratorios
Reading HWM pages 457-471
Repertoire Handel: Giulio Cesare, opera, excerpt: Act |1, scenes 1ER; Saul, oratorio,
excerpt: Act Il, scene 10 (NAWM 91-92)

Wednesday 6 December
Wrap up and discussion of final papers



