Class schedule

Monday 28 August, Wednesday 30 August

Introductions, policies, explanation of course philosophy, expectations, and
requirements. Moreintroductions. Listening of afew representative excerpts from
the operatic repertoire, What is Opera anyway? Videos. The OnhgredientsOof opera:
recitative, chorus, aria, ensemble, sinfonia, duet, etc.

Reading: Penguin, introduction; OQpera, the Art FormO(CR) Merrill Knapp
pp. 3-81and OhterludeO(CR); Kerman, chapter 1

Wednesday 6 September
1 September lagt day to add
4 September Labor day (no class)

The birth of opera: Monteverdi® L@rfeo, with viewing of parts on video, discussion
of production, staging, costumes, etc. The new recitative style and the new dramatic
content

Reading: Kerman, chapter 2; Penguin, biography of Monteverdi and article
on L@rfeo (p. 589

Listening: Monteverdi: excerpts from L@rfeo

Monday 11 September

ltalian operain the 18h centuryN Handel®@ Italian operas Giulio Cesare, new
conventions, the cagrati and virtuosity

Reading: Kerman, chapter 3; Penguin, biography of Handel and article on
Giulio Cesare(p. 355& p. 364

Listening: Handel: excerpts from Giulio Cesare

Wednesday 13 September
15 September census date

French Opera
Baroque opera and later French opera, Rameau

Reading: Penguin, biography of Rameau and article on Les Indes gdantes (pp.
718+720
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Listening: Rameau: excerpts from Les Indes gdantes

Monday 18 September, Wednesday 20 September, Monday 25 September,
(QUIZ 1—up to Handel)
Opera buffa, Mozart’s Le nozze di Figaro and Don Giovanni

Pergolesi@ La serva padrona, intermezzi, Mozart, Da Ponte, Lenozze di Figaro. From
literature to opera, Beaumarchais to Da Ponte, succes descandde France and Vienna.

Reading: Kerman, chapters 4 and especially 5; Beaumarchais, play Lemariage
deFigaro; libretto of Lenozzedi Figaro; Penguin, biography of Mozart and
articles on Don Giovanni, Lenozzedi Figaro, and Die ZauberflSte (p. 596), Carter
on Beaumarchais (CR); OThe making of Lenazzedi FigaroO(CR)

Listening: Mozart: excerpts from Lenozzedi Figaroand Don Giovanni

Wednesday 27 September, Monday 2 October

German opera: the Singspid, Mozart® Die Zauberflste
Reading: Orhe Magic FluteO(from the Baltimore OC) (CR)
Listening: Mozart: excerpts from DieZauberflSte

Wednesday 4 October

Friday 6 October, 8 PM, attend a performance of Verdi’s Rigoletto at the SF Opera
house (required, including pre-curtain lecture)

Interlude: preparation for the opera performance (very impatant): Verdi, the new
style of musical characterization, the plot

Reading: Penguin, biography of Verdi and article on Rigdetto. Program
booklet from the San Francisco Opera production.

Monday 9 October, Wednesday 11 October, Monday 16 October
(QUIZ 2 —on Mozart)
Italian bel canto, Rossini’s I barbiere di Siviglia and Bellini’s Norma

The Italian bel canto tradition: Rossini, Donizetti, Bellini; the singers and the
impresarios; the mad scene; || barbieredi Siviglia, and Norma

Reading: Penguin, biographies of Rossini and Bellini, and articleson Il barbiere
di Sivigliaand Norma (p. 765} libretto of Norma (p. 46); OThe first performance
of 1l barbiere di SvigliaO(CR); OThe Barber of SevilleO(From the Baltimore
0OC) (CR)
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Listening: Rossini: excerpts from Il barbieredi Sivigliaand Bellini: excerpts
from Norma

Wednesday 18 October, Monday 23 October, Wednesday 25 October, Monday 30
October

3 November last day to drop or withdraw

Italian mature opera I, Verdi, Otello

Italian melody: Verdi, Latraviataand Otdlo, literary sources for opera, reworking
Dumasand Shakespeareinto opera.

Reading: Kerman, chapter 6; Penguin, biography of Verdi and articleson La
traviataand Otdlo (pp. 975+994+1008) optional: Hepokoski@ article on Verdi
and Boito (CR); O\erdi® OtdloO(CR); OQelloO(from the Baltimore OC) (CR);
[optional, Shakespeare® play Othdl]

Listening: Verdi: excerpts from Otdloand Latraviata

Wednesday 1 November, Monday 6 November, Wednesday 8 November
(QUIZ 3 —on Bel Canto & Verdi)

Thursday 9 November, 7:30 PM, attend a performance of Rossini’s Il barbiere di
Siviglia at the SF Opera house (required)

6-10 November registration Spring 2007

Italian mature opera II: verismo and exoticism, Puccini’s La bohéme and Tosca

The Italian scene at the turn of the century, the verismoN Puccini®@works, in
particular Laboheme and Tosca

Reading: Penguin, biography of Puccini and articles on Labohemeand Tosca
(p. 697); libretto of Tosca; excerpts from the San Francisco Opera magazine on
Tosca (CR)

Listening: Puccini: excerpts from Labohemeand Tosca

Monday 13 November, Wednesday 15 November
German opera I: Wagner’s Das Ring der Nibelungen and in particular Die Walkiire

Germanic harmony: Wagner, the ldtmativ, the Ring (with video of WalkYreand of the
Sing it Faster: StagehandsCRing Cyde). If time permits parts of the Marx BrothersQA
Night at theOpea

Reading: Kerman, chapter 8; Penguin, biography of Wagner apd article on
Der Ring des Nibdungen/DieWalkYre (pp. 1020+1031) OWagier@ Theory of
DramaO(CR)
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Listening: Wagner: excerpts from DieWalkYre

Monday 20 November, Wednesday 22 November
(QUIZ 4—on Verismo & Wagner)
24 November Thanksgiving

German opera II: Strauss’s Der Rosenkavalier
Later German opera, use of latmativen, the waltz. The trouser role (again)

Reading: Penguin, biography of Strauss and article on Das Rosenkavalier (pp.
886+892) Kerman, chapter 10.

Listening: Strauss: excerpts from Das Rosenkavalier

Monday 27 November, Wednesday 29 November

Wednesday 29 November, 7:30 PM, attend a performance of Bizet’s Carmen at the
SF Opera house (required)

Later French Opera, exoticism, Bizet® Carmen
Spain and France, nationalism and exoticism, French music and opera
Reading: Penguin, biography of Bizet and article on Carmen (p. 89)

Listening: Bizet: excerpts from Carmen

Monday 4 December, Wednesday 6 December
Twentieth-century opera, dodecaphonic music

Berg and the second Viennese School. Twelve-tone techniques, minimalism. Berg®
Wozzeck and the unfinished Lulu

Reading: Penguin, biography of Berg and article on Lulu and Wozzeck (pp.
60+61+63), more reading handed out in class; Kerman, chapters9and 11

Listening: Berg: excerpts from Wozzeck

FINAL EXAM Tuesday 12 December, 3:30 PM
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Music on the Web (in bold the pieces for the final exam)

(All the music is available for lisening on Blackboard)

Claudio Monteverdi, Orfeo, Nigel Rogers, Patrizia Kwella, Emma Kirkby, Chiaroscuro, London
Baroque, The London Cornett & Sackbut Ensemble, Conductors: Nigel Rogers and Charles

Medlam
1. Act 1: (Orfeo, Euridice) CRosa del cielO (3.10)
2. Act 2: (Pastore |, Messaggiera, Pastori |1, 111, Orfeo) Mira, deh mira® (7.09)
3. (Coro, Messaggiera) “Ahi caso acerbo” (3.37)
4. Act 3: (Caronte) QD tu ch@nanziQ sinfonia (2.10)
5. (Orfeo) “Possente spirto” (5.19)
6. (Orfeo) “Orfeo son io” (3.30)
7. Act 4: (Euridice, Spirito IV) QA hi vista troppo dolceO (2.05)

Georg Friedrich Handel, Giulio Cesare, Jennifer Larmore, Barbara Schlick, Bernarda Fink,
Marianne Rerholm, Derek Lee Ragin, Furio Zanasi, Dominique Visse, Olivier Lallouette,
Concerto Koln, conductor: René Jacobs

1. Act1: (Cesare) “Empio, diro tu sei” (3.42)
2. (Sesto, Cornelia) (Bon nata a lagrimarO (7.28)
3. Act2: (Cleopatra) “V’adoro pupille” (5.07)
4. Act3: (Cesare) “Dall’ondoso periglio” (7.42)

Wolfgang Amadé Mozart, Le nozze di Figaro, Thomas Allen (Count Almaviva), Kiri Te Kanawa (the
Countess), Lucia Popp (Susanna), Samuel Ramey (Figaro), Frederica von Stade (Cherubino),
London Opera Chorus, London Philharmonic Orchestra, conductor: Sir Georg Solti

1. Act1: (Figaro, Susanna) “Cinque.. . dieci... venti” (3.24)
2. (Figaro, Susanna) Cse a caso madamaO (4.01)
3. (Figaro) rec. CBravo, signor padrone!Q (8e vuol ballareQ (4.21)
4. (Figaro) “Non piu andrai farfallone amoroso” (3.33)
5. Act 2: (Contessa) CPorgi amorQO (9.09)
6. (Cherubino) “Voi che sapete” (3.54)
7. (Conte, Contessa) rec. GChe novit™ O (1.18)
8. (Conte, Contessa, Susanna) “Susanna or via sortite” (3.49)
9. Act 3: (Marcellina, Figaro, Bartolo, Curzio, Conte, Susanna) CRiconosci in questo amplessoO___ (6.30)
10. Act 4: (all) Finale “Pian pianin” (10.34)
11. GGente genteO (5.06)

Wolfgang Amadé Mozart, Die Zauberflote, Pilar Lorengar (Pamina), Christina Deutekom (Queen of
the Night), Stuart Burrows (Tamino), Hermann Prey (Papageno), Martti Talvela (Sarastro),
Vienna State Opera Chorus, Vienna Philharmonic Orchestra, conductor: Sir Georg Solti

1. Act1: (Tamino, the three ladies) “Zu Hilfe! Zu Hilfe!” (6.50)
2 (Papageno) “Der Vogelfinger bin ich ja” (6.01)
3. (Queen of Night) rec./ aria QO zittre nichtO (5.17)
4. Act 2: (Sarastro, Choir) March of the Priests (6.30)
5 (Queen of Night) “Der Holle Rache” (4.09)
6 (Sarastro, Choir) QO Isisund OsirisO (3.20)
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7. (Papageno, Papagena) CPapagenalO (5.10)
8. (Papageno, Papagena) “Pa PaPa...” (2.27)
Gioacchino Rossini, Il barbiere di Siviglia, Maria Callas (Rosina), Luigi Alva (Almaviva), Tito
Gobbi (Figaro), Philharmonia Chorus and Orchestra, conductor: Alceo Galliera
1. Act 1: (Fiorello, Coro, Conte) CPiano, pianissimo, senza parlarO (2.56)
2. (Figaro) QLargo al factotumO (4.42)
3. (Rosina) “Una voce poco fa” (6.17)
4. Act 2: (Rosina, Conte) GContro un cor che accende amoreQ (5.54)
5. (Rosina, Figaro, Conte) “Ah che colpo inaspettato” (5.47)
Vincenzo Bellini, Norma, Maria Callas (Norma), Mario Filippeschi (Pollione), Ebe Stignani
(Adalgisa), Orchestra e Coro del Teatro alla Scala di Milano, conductor: Tullio Serafin

1. Act 1: (chorus) ONorma vieneO (4.22)
2 (Norma, chorus) “Casta diva”/“Ah! bello a me ritorna” (7.00)
3. Act2: (Adalgisa, Norma) CDeh! con teli prendiO (4.27)
4, (Norma, chorus) “Guerra! Guerra!” (2.06)
5 (Norma, Pollione) Gn mia manO (7.27)
6 (Norma, Pollione, Oroveso, chorus) QQual cor tradistiO (5.14)

Richard Wagner: Die Walkiire, Birgit Nilsson (Briinnhilde), Régine Crespin (Sieglinde), Christa

Ludwig, James King (Siegmund), Hans Hotter, Gottlob Frick, Vienna Philharmonic Orchestra,

conductor Sir Georg Solti

1. Act 1: (Segmund) CEin Schwert verhiess mir der VaterO (5.17)
2 (Siegmund) “Winterstiirme wichen dem Wonnemond” (3.02)
3. Act2: (BrYnnhilde) CSiegmund! Sieh auf mich!O (18.23)
4. Act 3: (Gerhilde) CH ojotoho! Hojotoho!O (7.13)
5 (Wotan) “Steh, Briinnhild"!” (5.42)
6 (Wotan) CLeb wohl, du kYhnes, herrlichesKind!O (4.59)
Giuseppe Verdi, Otello, Jon Vickers (Otello), Leonie Rysanek (Desdemona), Tito Gobbi (Iago),
Florindo Andreolli (Cassio), Mario Carlin (Roderigo), Myriam Pirazzini (Emilia), Orchestra e
Coro dell’Opera di Roma, conductor: Tullio Serafin

1. Act1: (All) WnavelalO (4.10)
2. (Otello) CEsultate!O (5.04)
3. (chorus) CFuoco di gicialO (2.50)
4, (Jago, Cassio, Roderigo, chorus) “Innaffia 1'ugola” (3.56)
5. (Otello, Desdemona) GGi~ nella notte densa® (2.05)
6. (Otello, Desdemona) QQuando narraviO (3.27)
7. Act2: (Jago) “Credo in un Dio” (5.12)
8. (Jago) CErala notteO (4.22)
9. Act 3: (Desdemona, Otello) CDio ti giocondi, o sposoO (10.15)
10. (Jago, Cassio) QQuesta » unaragnaO (1.48)
11. Act 4: (Desdemona) “Mia madre aveva” (Willow song) (8.13)
12. (Desdemona) “Ave Maria” (7.38)

Georges Bizet, Carmen, Victoria de los Angeles (Carmen), Nicolai Gedda (Don José), Janine
Micheau (Micaéla), Ernest Blanc (Escamillo), Chceur et Orchestre National de la



1
2.
3.
4
5

Giacomo Puccini, Tosca, Maria Callas (Tosca), Tito Gobbi (Scarpia), Giuseppe Di Stefano (Mario

1
2
3
4.
5.
6
7
8
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Radiodiffusion Francaise, Petits Chanteurs de Versailles, conductor Sir Thomas Beecham,
Bart., C.H.

Act 1: (children, Morale s, Jos7) QA vec la garde montanteO

(Carmen) Recit. & habanera “L’amour est un oiseau”

(Carmen, JosZ) CPre s des ramparts de SvilleO

Act 2: (Carmen) bohemian song QLes tringles des sistresO

(Jos?) QLafleur que tu m@vaisjetZeO

Cavaradossi), Coro e Orchestra della Scala di Milano, conductor: Victor De Sabata

Act 1: Dammi i colori; Recondita armonia

(4.08)
(5.03)
(5.00)
(4.47)
(4.15)

4:27

Mario! Mario! Mario!

6:57

E buona la mia Tosca

4:56

Un tal baccano in chiesa

3:22

Tutto ¢ chiaro; Tosca? Che non mi veda; Mario! Mario!

3:03

Act 2: Ed or franoi parliam dabuoni amici

3:58

Vissi d’arte

3:13

Act 3: O dolci mani mansuete

4:51

Alban Berg, Wozzeck, Franz Grundheber (Wozzeck), Walter Raffeiner (Drum major), Philip

1.
2.
3.

4.
5.

Langridge (Andres), Hildegard Behrens (Marie), Vienna State Opera Chorus and
Philharmonic Orchestra, conductor: Claudio Abbado

Act 1: Scene 1: Langsam, Wozzeck, langsam

8:13

Act 3: Scene 1: Und ist kein Betrug

3:06

Und kniete hin

2:02

5:00

Scene 2: Dort links geht’s
Scene 3: Tanzt Alle

2:55

Johann Strauss, Rosenkavalier, TBA, conductor: TBA Richard Strauss, Der Rosenkavalier. Elisabeth
Schwarzkopf (Marschallin), Christa Ludwig (Octavian), Teresa Stich-Randall (Sophie), Otto
Edelmann (Der Baron Ochs auf Lerchenau), Philharmonia Chorus and Orchestra, conductor:

arowdpRE

Herbert von Karajan.

Act 1: Einleitung (orchestral introduction)

307

(Octavian, Marschallin) "Wie du warst! Wie du bist!"

4'37

(Marschallin) "Da geht er hin"

5'13

Act 2: (Octavian, Sophie) "Mir ist die Ehre widerfahrenO

2'14

Act 3: (Marschallin, Octavian, Sophie) "Marie Theres'!"

4'39




